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ABSTRACT

The early twentieth to the early twenty-first century marked fundamental changes in gender
roles and identities, as Chinese women journeyed from the rigours of Confucian orthodoxy to
personal sovereignty, and from the shadows of ignorance towards enlightenment. This
transition, far from linear, was defined by ongoing rounds of dialogue and deliberation.
Standing at the forefront of these negotiations were Chinese male intellectuals and translators,
who, historically positioned as importers and gatekeepers of Western gender and feminist

discourses, played a key role in shaping modern and contemporary gender ideologies in China.

As a compelling case of cross-cultural negotiation, this doctoral thesis examines how
progressive Chinese male translators have contributed to the localisation of Western women’s
literature. It studies Charlotte Bronté's Jane Eyre through the lens of three male translators
across a century: Wu Guangjian (1935, early translation), Song Zhaolin (1996, canonical
version), and Li Jihong (2019, controversial version). It analyses how these translators
represent femininity, displaying feminist leanings in their prefaces, while mediating gender
discourses within their translations. The study quantitatively and qualitatively examines
cultural terms and expressions with gender implications across five dimensions: marriage and
marital status, morality and ethical norms, education, societal roles, and beauty aesthetics,
revealing how translators participate in the construction of gendered ideology. Anchored in the
cultural turn in Translation Studies, this research situates textual analysis within a broader

cultural history, an arena of contestation where Confucian traditions, contemporary norms, and
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gender empowerment trends interact in push-and-pull dynamics, all vying for translators’
attention. It further analyses how translators engage with these socio-cultural forces, noting

their linguistic alignment with particular cultural currents while marginalising others.

Amidst these negotiations, Western gender discourses are continually reinterpreted and
reshaped, either to accommodate or challenge the prevailing norms and values. Consciously or
unconsciously, translators function as cultural architects, constructing and consolidating ideals
of femininity within the contours of their time. Their roles alternate as marriage proponents,
moral custodians, education advocates, beauty aesthetics definers and consumers, advancing
female empowerment through domains like education, while simultaneously reproducing
patriarchal symbolic orders in spheres such as morality. Translators, in their professional
capacity, resemble chameleons inhabiting a cultural jungle, adjusting their linguistic
camouflage in response to changing cultural agendas, yet underpinning every interaction with
a persistent core of patriarchal biases. This study both acknowledges and problematises the

transformative power of translation in constructing gender roles and identities.
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